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Notes to the performer:

Observe the tempo markings closely and play in strict time.  Also adhere to dynamic 

marking as closely as possible.  Dynamics are somewhat adjustable allowing for 

performance space acoustics, expressive interpretation, and player skill.



  Clarinet in B  
      

 = 128


       

   


 

    
5 

         
           


 

9   
          


  

   
       



    
13  

 
 

             
 

   
17 

       


    
  

=

   
19

            
  




  


    
21

       
   


     

  

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I



   
24 


 

          


  

   

      

    
27

       


   
                  



 
30      

         


               


32

               
            

   


34

      
   


   


             

 
36     


 

         
 =170.6


 

        

 
43                 

     



          

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  
47           

   
                



  
51             

  


        



54

         
   


        
    

 
        


   

 
57

    
        

 
            

  




  
60            

  


 

  
62     

        



       



=



   
64               




       

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 
67             

  
           





69             

            


         


 
72

         


         




 
75            

 = 64

 
           

 


78        

  

           



  
82            

    
      



 
86

                          
 

 
89

                              
 
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   
91                        


    

   
94

                             
=

   
96


      


     

   
 


             

 



   
98            

               
=

   
  = 85.3 (  =  )

   
102

            




   


      


     
107




 


 
 


  

     
 

     





  
111 





   


  


   


  
 



   


    
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